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Exploring Children’s Literature with Multimodal Characteristics (Stoetzel, 2019)

Picturebook Analysis Part 1 
Work individually or in pairs to apply Hassett’s framework to your selected text. Be sure to provide detailed evidence/examples for each step.  Note: Not all features will apply to all books.
	Title/Author of Text:

	1: Locating Meaning in Typeface: Meaning extends beyond what is communicated in the word. The use of graphics, arrangement, size, color, and font can all contribute to the overall meaning.
· Example from Jabari Jumps, by Gaia Cornwall: The words fall down the page as Jabari plunges deeper in the water. When he bursts back up to the surface, the ‘Whoosh’ explodes across the page in direct contrast to the font on the previous page, while mirroring the expression of joy on Jabari’s face.
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	Your Findings

	2: Use of Interactive Narration: The character or narrator makes a direct address to the reader, as a necessary and active participant in the story. Here, ”we can clearly see how the reader’s role has changed” (Hassett, 2010, p. 94).
· Example from Don’t Let the Pigeon Drive the Bus, by 

Mo Willems: After the bus driver tells the reader not to let the pigeon drive the bus, the pigeon engages the reader in a direct conversation to change their mind.
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	Your Findings

	3: Images Expand Meaning: Meaning is created through the combination of modes (truly multimodal). “Printed words and images blend together on the page and can no longer be separated” (Hassett, 2010, p. 95).
· Example from This is Not My Hat, by Jon Klassen: 

As the little fish narrates what he believes is happening, we see a very different story unfolding within the illustrations. This is an example of what Serafini (2014) refers to as contradictory interplay between visual and text.
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	Your Findings

	4: Multiple Perspectives-The Sociocultural Context:  In the strongest sense, this dimension “requires the reader to interpret across many social and cultural realms, as well as across many different story lines” (Hassett, 2010, p. 96). This could also be more subtle as it relates to providing multiple perspectives that change or lead to multiple interpretations.
· Example from Albert’s Tree by Jenni Desmond: Albert’s tree is crying because it’s afraid of a big, hairy monster. The monster turns out to be Albert, while the ‘tree’ turns out to be an owl. 
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	Your Findings


Picturebook Analysis Part 2

When you have finished working through the note-taking document, it’s time to share your findings! Visit the Google Doc in order to (1) summarize your central findings and (2) brainstorm possibilities for ‘reading the visual’ within reading/writing instruction, as an entry into critical literacy, or as a means to support individual learners, particularly English Language Learners.
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